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Greek original

[530a] Q. tov "Twva xaipew. oBev ta vOv AUV Emdednunkag; f) oikobev €& Epeoou;
ION. 008ap®g, & ZWKPATeS, AN €€ ETuSalpou ék TV AcKANTILEIWV.

ZQ. piv kat paPpwddv ay®va tcaotv T Be® ol ‘ETidavploy;

ION. Ttavu ye, kat thg GANANG Y€ HOUOLKRAG.

3Q. Tl 00v; Aywvidou T AWIV; Kal TR TL Aywviow;

[530b] ION. T& tp&ta TV 8BAWV AveyKAUEDa, @ SWKPATEC.

3Q). €0 Méyelg: dye 81 6TIw¢ kail T& Mavadhvata VIKACOEV.

ION. &N €otal tadta, €av B0 €6€AD.

3Q). kal phv TTOANAKLG Ve E0A\woa DUEE Toug padpwdole, @ "Twv, THS Téxvng T vap Eua piv To
o®pa kekoouRoBal sl Tpérov DGV slval TH Ttéxvn Kal W¢ kaAhiotolg daivecBal, apa &%
avaykatov sivat &v te &N\otg Totntalc Statpifelv TTOMOIC Kal dyadoic kal §h Kal pdAloTa év
OuRpw, TO aplotw Kal Bglotdtw TV TIoNT@Y, Kat Thv toutou diavolav [530c] ékpavedvely, pn
pHOvov Ta &1, {NAWTOV €0Tv. o0 yap av yévolto mote ayabog paPpwdog, €l pn ouveln ta
Aeyopeva 0Tto tod mowntod. tov yap paPpwdov éppnvea S€t ol mowntold thg dtavoiag yiyveobatl
TOl¢ AKOVUOUGL TOUTO 68 KAAMC TIOLETY i) YiyvwoKovta 8Tt AéyeL 6 TonThg advvatov. tadta odv
mtavta &&la {nAobobat.

ION. aAn67 Aéyelg, O SWKpateg Epol yolv Todto TAEIoTOV £pyov TTapECXEV THE TEXVNG, Kal olpat
KAALota avBpwTiwv Agyewv Tiept ‘Opnpou, wg olte Mntpodwpog 6 [530d] Aapaknvog olte
ZtnoipBpotog 6 Odaciog olte Navkwv o0Te AANOG OUSELG TV TIWTIOTE YEVOUEVWY EOXEV ELTIELV
o0tw TMON\GG Kal kahag Stavoiag Tept ‘Ounpou doag Eyw.

3Q. €0 AéyeLg, ® "Twv- SHAov yap 8Tl o0 $BoVATELG ot ErSeTal.

ION. kai phv &Edv ye akodoal, M LWKPATEC, WC €0 KEKOOUNKA TOV “Opnpov: GoTe oipat UTod
‘OunpLd®V &&Log sival xpuo® otedpdvy otepavwbfval.

2Q. kal phv €yw ETL TTOLAoopatl oXoAnv akpoacacBal [531a] cou, viv &€ potL Tooodvde amokpvat
TITEPOV TIEPL ‘OUAPOU PdVOV SevOC £ A kal Tiept ‘Hold8ou kal ApXIAdXouU;

ION. o0Sap®C, GAAG Tiept OpAPOU HAVOV: iKavov ydap pot Sokel sivat.

2Q. ot 6¢ Tepl 6tou "Opunpodg te kat ‘Holodog tavta Agyetoy;

ION. ofpat Zywye kal TToAG.

>Q). IdTEPOV 0DV TIEPL TOUTWV KAAALOV Av £EnyAoato & “Opnpog Aéyel A & ‘Holodog;

ION. 6poiwg &v Tiepi ye ToUTwy, O [531b] ZWKPATEC, TIEPL OV TAUTA AEYOUaLV.

>Q). Tl 82 OV TIEPL pf) TAUTA AYouaLY; 0loV TIEPL HAVTLKAG AéyEL TL “Ounpdg te kal ‘Holodoc,.
ION. Ttavu ye.

3Q). T odv; d0a te Opoiwg Kal Boa Sladopwe TEPL HAVTLKAC AEYETOV TG TIONTA TOUTW, TIOTEPOV
oU KAM\Lov av €Enyfoato i TV HAavtewv TLg TV ayadbhv;

ION. TV pavtewv.



>Q. €l 6& oU RoBaA PAVTLE, OUK, ElTEP TIEPL TGV OPOIWG Asyopévwy 0lo¢ T {oBa éEnyAoacdat, kal
Tiept TOV SLadpOpw¢ Aeyopevwy Attiotw av ¢Enyelobay;
ION. &fAov OtL.

[531c] ZQ. ti odv Tote Tiepl piv ‘Opfpou Sewodg &1, Tepl 8¢ ‘Howddou ol, o0SE TV ANWV
ToNT®OV; A “Ounpog Tepl MWV TwdV Aéyel i Qvrep cUPTavTe ol ANAoL Trotntai; ol Tepl
TIOAEPOU T TA TIOANA SteAAALBev Kal TPl OpALOV TIPOCG ANAoUG avBpwnwv ayabdv te Kal
KaK@V Kal {Slwt@v kal Snuioupy®v, kal Tepl Be@v TPOC AANAAOUG Kal TIPOG AvBpwWTIOUg
OMAOUVTWY, WG Op\oDoL, Kal Tepl TV oupaviwv madnudtwv kat mept TOV &v "Aldou, Kai
VEVEDELC Kal Be@v [531d] kai Apwwv; o0 TalTtd £0TL et WV “OpnPocg THY TIOINGLY TIEMOINKEY;
ION. aANBH Aévelg, O SWKPATEC.

ZQ). Ti ¢ ol &N\oL Ttowntal; ov TEPL TWV AUTAOV ToUTWY;

ION. vai, &\, O ZWKpATeC, oUY 6HOLWE TIETIOLAKAGL Kal “Opnpoc.

2Q. Tl pAv; kakov;

IQN. TTOAU ye.

2Q). "Ounpog 6¢ duewvov;

ION. duewvov pevrol vi Ala.

3Q. oUkolv, ® $iAn kepahf "Twv, dtav Tepl aptBpod TOMNGV Aeydvtwy €1¢ TIC &plota Aéyn,
yvwoetat SATou Tig [531e] tov €0 Aéyovta;

ION. ¢nui.

>Q). IdTEPOV 00V 6 aUTOC BOTIEP Kal TOUC KakGS Aéyovtag, A BANOG;

ION. 6 avtog &nmou.

3Q). 0UKkoDOV 6 THY APLBUNTLKAY TéxvNV EXWwV 0UTOC £0TLY;

ION. vai.

3. T §; étav TOMGV Aeydvtwy TEPL UYLEWV@V OLTiwV OTIOTA E0TLY, €1G TIC Bplota Aéyn, TIOTEPOV
ETEPOC MEV TLG TOV Aplota Aeyovta yvwoetal 0Tl Aplota Aeyel, £TEPOC &€ TOV KAKLOV OTL KAKLOV, 1)
6 auTog;

ION. &fAov 6\ Tou, 6 avTod.

Q. ti¢ o0to¢; Tl dvopa avT®;

ION. {atpoc.

2Q). oUkoDV &v kedahaiw Aéyopev wg 6 alTOg yvwoetal agl, Tepl TV alT®WV TTIOANGOV Agyoviwy,
[532a] B0TIC Te €0 AéyeL Kal BOTIC KAKME: 1 €L P yvWoeTal TOV Kak®E Aéyovta, SHhov 8Tt o0E
oV €0, Tiepi ye Tod adtod.

ION. oUtwc.
2Q). oukoDv 6 aUTog yiyvetal Sewvog ept ApdotEpwy;
ION. vai.

3. o0koDV ol GhC Kal “Opnpov Kal tolg AAou¢ TonTdg, &v olg kal ‘HoiloSog kal ApxiAoxoc
¢oTLv, TIEPL Ve TV aTGV AéyeLy, AN oUY OpOIiWE, AAAG TOV v €0 Ve, TOUG 6 XETlpov;



ION. kat aAnbf Aeyw.

3Q). o0koDv, glttep TOV €0 Aéyovta yIYWWOKELC, [532b] kal ToU¢ Xelpov Aéyovtag yiyvwokoLg av 8Tt
XELpov Aéyouatv.

ION. £01KEv VE.

>0). oUKoDV, O BEATLOTE, 6OiWG TOV “Twva AéyovTeg Tiepl ‘OpAPOU Te SOV €lval Kal TiEpl TGV
AMwv TIoint®@v oUY apaptnodpeda, EMELST) ye avTtog OONOYR TOV auTov EoecBal KpLTHY iKavov
Tavtwv 6ool Gv Tept TOWV ATV A&ywaot, Toug &€ Ttolntag oxedov dmavtag Ta alTtd TIoLEV.

ION. Tl olv Tote T aitiov, @ Zwkpateg, 8Tl &yw, étav pév TG Tept BAAOU Tou TIolnTod
Staleyntal, olte mpooeyw [532¢] tov volv aduvat® te kat otodv cupfaiécBat Adyou G&Lov,
AAN' atexv@g vuotalw, emeldav &€ tig mept ‘Oppou pvnodi, e0BUC Te Eypriyopa Kal T(POoEXW TOV
voUv kat eUTIop® OTL Aéyw;

3Q. 00 yaAemdV ToUTO ye eikdoal, @ £taips, AN Travti SAAov 8TL Téxvn Kal &motAun Tepl
‘OuApou Aéyelv Aduvatog - €l yap Téxvn oldg te Roba, kal Tepl TRV ENwWVY TIoINTOV ATTAVTWY
Aéyewv ol6¢ T Av AoBa- TTotnTikh ydp 1ol £ty T dAov. i o;

ION. vai.

[532d] 2Q. oUkolv emeldav AAPn twg kat GAAnv texvnv Avtwoldv OAnv, 6 altog TPoTog Th¢
okéPewg Eotal TEpL ATTackv TGV TEXVAOV; IO ToUTOo Aéyw, §¢n Ti pou akoboat, @ “Twy;

ION. val pa tov Ala, @ SWKPATEC, EYWyEe: xaipw yap akouwv UGV TV oodp@v.

3. Bouloipnv &v o AANBH Aéyewv, ® “Twv: GANG codol pév Tol €ote UPELC ol padwdol kal
OTIokpLTal Kal Qv UPElG ASete Ta Totpata, &y 8& o08EV AANo 1 TAANBA Aéyw, [532e] olov €iKOG
SLOTNV AvBpwtiov. €Mel Kal TiEpl ToUTou o0 ViV APSuNV of, Béacal w¢ dadlov Kai iSLwTIKOV
€0TL Kal Ttavtdg Avspdg yvivat d Eeyov, TH authy sivat okédy, Emeldav tg GAnv téxvnv Aapn.
AABwpev yap T@ Aoyw- ypadikin ydap Tig €0t TEXVN TO OAOV;

ION. vai.

2Q. oukoDv kat ypadfg TToAol Kal €lot kat yeydvaowv ayadot kat padloy;

ION. Ttdvu ye.

30). A8 o0V Twa €i8eg doTLg TiEPL piv MoAuyvwtou Tol AyhaodGvtog Sewvdg éoTiv amodaivewy
€0 e ypddet kal & pA, Tiept 8& TV AWV ypadéwv [533a] AS0vatog; Kal Emetsav pév TIg T TV
AMwv wypadwv Epya Embelkvin, vuoTadel Te Kal amopel Kat oUK &xel 6Tl cupBaAntal, Emeldav
&€ mepl MoAuyvwtou i) @N\ou dtou BoUAeL TV ypadewv £vOg pévou &n anodrnvacbat ywwunv,
EYPNYOpPEV TE Kal TIpooEyEL TOV VoV Kal eUTtopel Ot €lmn;

ION. oU pa tov Ala, ou &fta.

3Q. Tl 8¢ &v avSplavrorolia ASN TV €i8eq Botig Tiepl pév AatSdhou Tol Mntiovog [533b] A
"Emtelo0 tod Mavottewg f) @codwpou tod Zapiou fj GANou Tvog dvdplavtotolod €vog TEpL SEVOG
goTwv €EnyeloBal & €0 TeToinkey, év 6¢ Tolg TV MWV AvSpLavtoTol®V EpyoLg amopel Te Kal
vuotadel, OUK Exwv OTL €lmn);

ION. oU pa tov Ala, oudE Todtov Ewpaka.

3Q. aAN\G pAY, GG V' &yk olpat, o0& v alAAoEL ye o0SE év kiBapiosl o0SE év kIBapwSia ousE év
paPwdia o0SeMWTOT £16e¢ Avdpa BoTIC Tiepl pEv ‘ONOUTIOU Sewvdg éotwy EnyeioBal A Tepl



©apupou i Tept [533c] Opdewg i) Tept Pnpiov tod '1Baknciov paPwdod, mept 6¢ "Iwvog Tol
"Edeaiov paPwdod amopel kail ouk €xel cupParécBal & te €0 PaPwSel Kal & u.

ION. o0k &xw 0oL TiEPL TOUTOU AVTIAEVELY, @ TWKPATEC: NN éKelvo EHauTt® clvolsa, BT Tiepl
‘OpAPOU KEAANLOT avOpWTwV AMéyw Kal e0TIop® Kal ol EANOL TTAVTEG pé paoty €0 Aéyely, Tiepl &&
TV ANV 00. Kaltol Opa tolto Tl EoTuv.

3Q). kal 6p®, O “Twv, kal Epyopai vé ool amodpavolpevog [533d] 6 ot Sokel Todto elvat. £0TL yap
TOUTO TéXVN HEV 0UK BV Ttapd ool Tiepl ‘OpApou €0 Aéyely, & vuvsih E\eyov, Bela 88 Suvapig f) oe
KLWVEL, woTtep v Tf AMBw fv Euptidng pev Mayvijty wvopacey, ot 6¢ toA\ot ‘HpakAelav. kal yap
altn f AlBog oU povov avtolg Toug SaktuAioug ayel Toug oldnpoldg, AN kal Suvapty evtiBnot
Tol¢ Saktuliol Mot ad SuvacBal tavtdv Tolto ToLElV dmep f AMiBog, dN\oug [533e] &yelv
Saktulioug, WOT éviote Opuabog pakpog mdavu odnplwv kat Saktuliwv €§ AMAAwv Hptntat
nidoL 6¢ toutolg €€ €ékelvng THG AlBou N Suvapuig avhptntat. oUtw &¢ kat i Moloa évbgoug pev
TIOLET avTh, &La &€ TV €vBEwv ToluTwV AANWV évBouolaloviwv 6puadbog EEaptdrad.

Q0. mavteg yap ol te tWv €m@v mowntal ot dyabol oUK €k TEXVNG AAN &vBeoL Ovteg Kal
Katexouevol mavta tadta ta KaAd Aéyouot Tolpata, Kat ol pelotiolol ot ayabol woautwg,
wotep ol kopuPavtivreg [534a] ouk Eudppoveg dvteg dpyodvral, oltw Kal ol peNOTIOLol 00K
Eudpoveg dvteg T Kahd peAn tadta olodoLy, AAN emeldav Aot €ig Thv dppoviav kat €ig Tov
puBUOY, BakyeLouoL Kal KATeEXOHEVOL, OTIEP al BAkyal apuovtal €K TWV TIOTAP®OV HEAL Kal yaAa
kateyopeval, Eudpovec 8¢ oboal ol, kal T@v peotol®dv f Puxh tolto Epydletal, dmep avTol
Agyouot. Aéyouot yap dAmouBev Tipog AuaG ol trowntatl OtL [534b] amd Kpnv®v HeEAppUTWY €K
Mouo®@v KATwWV TV Kal varn®v Spemopevol Ta PEAN AUV GEpoucty MOoTiEp al peALTTaL, Kat
autol oUtw TeTopEvVOoL Kal aAnbf Aéyouot. koDdov yap ypfipa ToNTtAG €0TIV Kal TTTNVov Katl
lepdv, Kal oL TIPOTEPOV OLAG Te TIOLETV TIpLv Av EVBEAC Te yévnTtal Kal EKPpwv Kal 6 VoG UNKETL &v
avuT® évij: Ewg &' v toutl €xn to KTfjpa, advvatog adg ToLelv AvBpwTIOG €0TLV KAl XPNOMWSELV.
&te o0V 00 TéyV TIOLODVTEG Kal TIOANA AEYoVTEC Kal kahd Tiept [534¢] TdV Tpayudatwy, (WoTEp ol
Tiepl ‘Oprpou, dN\G Bela poipa, ToUTo péVoV 0Ld¢ Te EKAOTOC TIOLETV KAADC £’ & /) Modoa alTtov
WpHNoev, 6 pEv SLBupappoug, 6 &¢ éykwpLa, 6 ¢ uTopxApata, 6 & &mn, 6 &' lauPoug: ta &' GANa
dadlog auT®V EKaoTOG €0TLV. 00 yap texvn tadta Aéyouatv AN Beia Suvapel, €mel, i TieEpL €vOQ
TEXVN KAAQG ATtioTtavto Agyely, Kav Tepl TV AAwv amndviwv: Sta tadta &¢ 6 Be0¢ e§atpolpevog
ToUTWV TV volv toutolg ypfital utnpetalg kat [534d] tolg xpnopwdolg kal Tolg HAVTEDL TOoIG
Beiolg, Tva NUETC ol AkovovTeg ei8GuevV BTL oY olTol giotv ol Talta Aéyovteg olTw ToAOD &ELa,
oi¢ voO¢ pf TApeoTly, GAN 6 Bed¢ alTdg 0Ty O Aéywy, SLa TouTwy §& GpOLyyeTal Tpodg AUEC.
HEyLoTOV 8¢ TeEKPNPLOV T® AOYyw TUwLXOG O XaAKLSeUg, O¢ GANO pEV oUdEV TIWTIOTE €TOlNOE
Toinua dtou tig av aglwoelev pvnobijval, tov &€ maiwva dv mavteg adouat, oxedov TL TTAVTWY
HEAQV KAMNALOTOV, dtexv®g, Otmep alTog Agyel, [534e] ebpnud tw Mowodv. €v toltw yap &N
MAALOTA poL SoKel O B0 Evdei§aoBal Ay, tva pf) Stotalwpev, 6TL OUK AvBpWTILVA €0TLV TA KAAO
Talta molpata o0dE avbpwtwy, MG Bela kat Be®v, ol € Towntat o06ev AN i) EpunVviig elowv
TOV Be®v, Katexopevol €€ dtou Av E€kaotog katéyntat. tadta évielkvupevog O Beo¢ €gemitndeg
&4 tod dpavhotdatou [535a] otnTod O KANLOTOV HEAOG AoEV: f) 00 SoK® ool AANBH Aéyewy, ®
"Twv;

ION. val pa tov Ala, Zpolye: amtel yap Twg pou Tolg Adyolg ThG Puxhc, @ ZwKpateg, Kai pot
6okolol Bela polpa APV tapa T®Wv Be®v tadta ol dyabot Ttotntal EpUnVevELV.

>Q). oUkoOV DPELG al ot paPwdol té TRV TIoNT®OV EPUNVEVETE;



ION. kal toUTto AANBEG AyeLg.
2Q). oUkODV Epunvewv Epunviig yiyveobes;
ION. Ttavtamnaot ve.

[535b] Q. &xe & pol TO8e £imé, @ "Twv, Kal pf amokpudn 8Tt Ev ot Epwuat: dtav €0 €lnng £mn
Kal EKTIANENG HAALoTa ToUG Bewpevoug, f) Tov 'Oducoca dtav £l TOV o0S0V €darduevov adng,
€Kpavi yLyvopevov Tolg pvnotipol Kal Ekyeovta Toug OLoToUg TIPO TWV TTodWY, i) AXAN\Ea €Tl
TOV "EKTopa Opp®vta, i kal T®v Tept AvSpopaxnv EAelv®v T i) Tiept ‘EkaPnv i mept Nplapov,
T6Te éTEPOV EUdpwy £l ) EEw [535¢] cautod yiyvn kal apd Tol¢ mpdypacty oietai cou givat f
Puyh olg Aéyelg évBouatalouaa, A &v 18dkn olowv A év Tpoia A 6Twe &v kai té &1tn &xn;

ION. (¢ &vapyég pol ToUTo, O TWKPATEG, TO TEKUAPLOV ELTIEC: OU YAp O ATIOKPUPANEVOC EpQ.
gyw yap Otav EAewvov TL Aéyw, SakpUwv EuTtipmAavtal pou ol 6¢pOalpoi- dtav te doPepdv N
Sewvov, 0pBbal at tpixeg lotavrat UTo PoPou kat f kapdia TINdA.

[535d] 2Q. T 00v; dDOpeY, ® "Twv, Eudpova sivat TéTe ToUToV TOV &VBPWTToV, 8¢ AV KEKOGUNHUEVOG
€00OfTL TolkiAn Kkal xpuooiol otedpdvolg KAAN T €v Buaoialg kal €optdlg, pndev ATIOAWAEKWG
Toutwy, 1) doPfital mAéov i €v Slopupiolg avBpwTolg €0tnNKwG GLAiolg, undevog armoduovtog
pné€ adikolvrog;

ION. o0 pé ToV Alg, o0 TTdvy, O ZWKPATEC, MG ve TAANBEC sipfodal.
>Q). 0ioBa o0V 8Tt kal TGV Beat®v ToU TTOAOUC Tavtd tadta UUelS ¢pyaleobs;

[535e] ION. kal paha KaA®¢ oida- kaBop® yap ékdotote altoluq BvwBev amd tod BAMATOC
KAQoVTAg Te Kal swvov eupAemovtag kal ouvBappoivtag Tolg AeyopevoLlg. €t yap pe kat odpodp’
auTolg TOV volv TIPOCEXELY: WG €av pEV KAdovtag avtoug kabiow, altog yehdoopat apyvupLov
AapBavwy, €av 6¢ yeA®@vtag, auTtog KAaUoopaL ApyupLov ATtoAAUG,.

3Q). oioBa olv 8Tl 00TdG £oTv 6 Bsathg TV Saktuhiwv 6 Eoxatog, OV &ye EAeyov UTO THC
‘HpakAewtwtidog AiBou art’ aANAAwv thv Suvapv Aappavely; 6 &€ pecog oL 6 [536a] paPwdog katl
UTIOKPLTAG, O 6& TIPMOTOG AUTOC O TIOLNTAG: 6 &€ BedG 6L TTAVTWY TOUTWV EAKEL THY YPuxhv OTtoL &v
BoUANtal TV avBpwtwy, avakpepavvlg €& aMAAwvV thy SUvaply. Kal wotep €k THG AiBou
€kelvng Oppabog maumoAug €EfptnTal xopeutwv Te Kal S6aokAAwv Kat LTTOSLSaoKA WY, €K
TAayiov €Enptnpévwy TV TH¢ Molong EKKpEUAPEVWY SAKTUAlWY. Kal O peév TV TonNtv €§
AM\nG Mouong, 6 6¢ €8 GAANG €§nptntat—ovopalopev 6¢ autd Katexetal, to 6¢ [536b] €ott
TtapamAfoLlov: Exetal yap—eK 6& ToUTwV TV TIPWTWV SaKTUAlwyY, TOV TToNT®V, dA\oL €€ dA\ou
ad Aptnuévol giol kal évBouatdlouaty, ol pév £€ 'Opdéwc, ol & ¢k Mouaoaiou- ol && oMol &€
‘OpApou katéxovtai Te kai &xovtat. Qv o0, ® "Twv, €1 €l kal Katéyn &€ OpRpou, Kal Emelsav pév
TLG AA\oU tou TonTod Gdn, KaBeLdeLg Te Kal Amopelg OTL Agyng, émeldav ¢ toutou tod Totntod
$BeyEntal tig peNog, eVBUC eypriyopag kat opyettal oouv A YPuyn Kat euTopelg OtL [536¢] Aeync:
oU yap tEXVN oud’ eriLoTthpn Tiepl Oprpou AEyeLg  Aeyelg, AAa Belq poipq Kal Katokwyh, WoTEp
ol kopuBavTL®VTeC ékeivou pévou aioBavovtal Tod péloug dE£we & v f) tod B0l £€ dtou av
KATEXWVTAL, Kal €1¢ €KEVO TO PENOG Kal OYNUATWY Kal pnudtwv eomopoldot, TwWv 6& GAwv o0
dppovtiZouotv: olTw Kal oV, ® "Twv, Tepl pév ‘Opfpou dtav T Pvnobi, E0TIOPEL, Tepl 8¢ TGV
GMwv amopelc [536d] toutou & €oti tO aitiov, 6 W €pwtdg, &I OtL oU TEpL pEV OunRpou
e0TIOPETC, TiEPL 68 TMV AWV 00, 8TL 00 Téxvn AMG Bsia poipa ‘Opfpou Sevdg €l EatvéTng.

ION. 6U pév €0 AEyEL, @ SWKPATEG Baupadotpt Pevidv gl o0TwC 0 €(TToLg, (OTE pe Avameioal WG
gy® KATEXOUEVOC Kal Patvopevog “Opnpov mawv®. oipal 82 008’ &v ool §6€atut, €l pou akovaoalg



Aéyovtog Tepl ‘Ounpou.

Q. kal phv €6éAw ye akolboat, ol peévtol Tpotepov [536e] Tpiv &v pol Amokpivn tode: wv
“OpNPog Aéyel Ttepl Tivog €0 Aéyelg; oU yap SATIOU TIEPL ATTAVTWVY VE.

ION. €0 1061, @ ZWKpateg, Tiept 0uSEVOG BTou oD.
>0). o0 8ATIOU Kal TIEPL TOUTWVY WV OU PEV TUYYAVELG OUK ELSWC, “Ounpog 6 Aéyel.
ION. Kal Tadta Told éoTv & “Ounpog pév Aéyel, vk 68 oUK 018a;

[537a] ZQ. o0 Kkal Tiepl TeXV@OV pévtol Aéyel TIoMayol “Opnpog kal TIoOME; olov kal Tept
Avioxelag—eav pvnob® ta €mn, éyw ool ppdow.

ION. aA\N éyw €p®- E&yw yap HEUVNUAL.

2Q). gime 6 pot & Aéyel Neotwp AvTNOxw T® Ve, mapatv@v sUAapnBRvat Tept ThHv KauThy v th
inmroSpopia T &mi NatpokAw.

ION.

KAWBRval 8¢, pnoi, kal avtog Ev&eotw evi Sidpw
[537b]

AK' &7 AploTepd TolLy: &Tap tov LoV (Ttrov
kévoal OpoKkAAoag, el&al Té ol Avia xepoiv.

€v vuoon 6€ tol trtmog ApLotepog yxXpLudonTw,
w¢ v ToL TAAuVN ye Sodooetal akpov ikEobat
KUKAOU Ttotntotlo: AiBou & dAéaoBal émaupelv.

3Q). apkel. Tadta &M, O "Twv, ta &mn ite [537c] 6pBKIG Aéyel “Opnpog £lte pr, TéTEPOC Av yvoin
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English translation

[530a]
Soc.

Welcome, Ion. Where have you come from now, to pay us this visit? From your home in
Ephesus?

Ion.

No, no, Socrates; from Epidaurus and the festival there of Asclepius.

Soc.

Do you mean to say that the Epidaurians honor the god with a contest of rhapsodes also?
Ion.

Certainly, and of music in general.

Soc.

Why then, you were competing in some contest, were you? And how went your competition?
Ion.

We carried off the first prize, Socrates.

[530b]

Soc.

Well done: so now, mind that we win too at the Panathenaea.

Ion.

Why, so we shall, God willing.

Soc.

I must say I have often envied you rhapsodes, Ion, for your art: for besides that it is fitting to
your art that your person should be adorned and that you should look as handsome as possible,
the necessity of being conversant with a number of good poets, and especially with Homer, the
best and divinest poet of all, and of apprehending [530c] his thought and not merely learning off
his words, is a matter for envy; since a man can never be a good rhapsode without
understanding what the poet says. For the rhapsode ought to make himself an interpreter of
the poet's thought to his audience; and to do this properly without knowing what the poet
means is impossible. So one cannot but envy all this.

Ion.

What you say is true, Socrates: I at any rate have found this the most laborious part of my art;
and I consider I speak about Homer better than anybody, for neither [530d] Metrodorus of
Lampsacus, nor Stesimbrotus of Thasos, nor Glaucon, nor any one that the world has ever seen,
had so many and such fine comments to offer on Homer as I have.

Soc.

That is good news, Ion; for obviously you will not grudge me an exhibition of them.
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Ion.

And indeed it is worth hearing, Socrates, how well I have embellished Homer; so that I think I
deserve to be crowned with a golden crown by the Homeridae.

Soc.

Yes, and I must find myself leisure some time to listen to you; [531a] but for the moment, please
answer this little question: are you skilled in Homer only, or in Hesiod and Archilochus as well?

Ion.

No, no, only in Homer; for that seems to me quite enough.

Soc.

And is there anything on which Homer and Hesiod both say the same?

Ion.

Yes, I think there are many such cases.

Soc.

Then in those cases would you expound better what Homer says than what Hesiod says?
Ion.

I should do it equally well in those cases, Socrates, where they say the same.
[531b]

Soc.

But what of those where they do not say the same? For example, about the seer’s art, on which
both Homer and Hesiod say something.

Ion.
Quite so.
Soc.

Well then, would you, or one of the good seers, expound better what these two poets say, not
only alike but differently, about the seer’s art?

Ion.
One of the seers.
Soc.

And if you were a seer, would you not, with an ability to expound what they say in agreement,
know also how to expound the points on which they differ?

Ion.
Of course.
Soc.

Then how is it that you are skilled in Homer, [531c] and not in Hesiod or the other poets? Does
Homer speak of any other than the very things that all the other poets speak of? Has he not
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described war for the most part, and the mutual intercourse of men, good and bad, lay and
professional, and the ways of the gods in their intercourse with each other and with men, and
happenings in the heavens and in the underworld, and origins of gods and heroes? [531d] Are
not these the subjects of Homer's poetry?

Ion.

What you say is true, Socrates.

Soc.

And what of the other poets? Do they not treat of the same things?
Ion.

Yes; but, Socrates, not on Homer's level.
Soc.

What, in a worse way?

Ion.

Far worse.

Soc.

And Homer in a better?

Ion.

Better indeed, I assure you.

Soc.

Well now, Ion, dear soul; when several people are talking about number, and one of them
speaks better than the rest, I suppose there is some one who will distinguish the good speaker?

[531€]

Ion.

I agree.

Soc.

And will this some one be the same as he who can distinguish the bad speakers, or different?
Ion.

The same, I suppose.

Soc.

And he will be the man who has the art of numeration?
Ion.

Yes.

Soc.

And again, when several are talking about what kinds of foods are wholesome, and one of them
speaks better than the rest, will it be for two different persons to distinguish the superiority of
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the best speaker and the inferiority of a worse one, or for the same?
Ion.

Obviously, I should say, for the same.

Soc.

Who is he? What is his name?

Ion.

A doctor.

Soc.

And so we may state, in general terms, that the same person will always distinguish, given the
same subject and several persons talking about it, [532a] both who speaks well and who badly:
otherwise, if he is not going to distinguish the bad speaker, clearly he will not distinguish the
good one either, where the subject is the same.

Ion.

That is so.

Soc.

And the same man is found to be skilled in both?
Ion.

Yes.

Soc.

And you say that Homer and the other poets, among whom are Hesiod and Archilochus, all
speak about the same things, only not similarly; but the one does it well, and the rest worse?

Ion.
Yes, and what I say is true.
Soc.

And since you distinguish the good speaker, [532b] you could distinguish also the inferiority of
the worse speakers.

Ion.
So it would seem.
Soc.

Then, my excellent friend, we shall not be wrong in saying that our Ion is equally skilled in
Homer and in the other poets, seeing that you yourself admit that the same man will be a
competent judge of all who speak on the same things, and that practically all the poets treat of
the same things.

Ion.

Then what can be the reason, Socrates, why I pay no attention when somebody discusses any
other poet, and am unable to offer any remark at all of any value, [532c] but simply drop into a
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doze, whereas if anyone mentions something connected with Homer I wake up at once and
attend and have plenty to say?

Soc.

That is not difficult to guess, my good friend; anyone can see that you are unable to speak on
Homer with art and knowledge. For if you could do it with art, you could speak on all the other
poets as well; since there is an art of poetry, I take it, as a whole, is there not?

Ion.
Yes.
[532d]
Soc.

And when one has acquired any other art whatever as a whole, the same principle of inquiry
holds through all the arts? Do you require some explanation from me, Ion, of what I mean by
this?

Ion.
Yes, upon my word, Socrates, I do; for I enjoy listening to you wise men.
Soc.

I only wish you were right there, Ion: but surely it is you rhapsodes and actors, and the men
whose poems you chant, who are wise; whereas I speak but the plain truth, as a simple layman
might. [532e] For in regard to this question I asked you just now, observe what a trifling
commonplace it was that I uttered—a thing that any man might know—namely, that when one
has acquired a whole art the inquiry is the same. Let us just think it out thus: there is an art of
painting as a whole?

Ion.

Yes.

Soc.

And there are and have been many painters, good and bad?
Ion.

Certainly.

Soc.

Now have you ever found anybody who is skilled in pointing out the successes and failures
among the works of Polygnotus son of Aglaophon, but unable to do so with the works of the
other painters; [533a] and who, when the works of the other painters are exhibited, drops into a
doze, and is at a loss, and has no remark to offer; but when he has to pronounce upon
Polygnotus or any other painter you please, and on that one only, wakes up and attends and has
plenty to say?

Ion.
No, on my honor, I certainly have not.

Soc.
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Or again, in sculpture, have you ever found anyone who is skilled in expounding the successes
of Daedalus son of Metion, or Epeius son of Panopeus, [533b] or Theodorus of Samos, or any
other single sculptor, but in face of the works of the other sculptors is at a loss and dozes,
having nothing to say?

Ion.
No, on my honor, I have not found such a man as that either.
Soc.

But further, I expect you have also failed to find one in fluting or harping or minstrelsy or
rhapsodizing who is skilled in expounding the art of Olympus

[533c] or Thamyras, or Orpheus, or Phemius, the rhapsode of Ithaca, but is at a loss and has no
remark to offer on the successes or failures in rhapsody of Ion of Ephesus.

Ion.

I cannot gainsay you on that, Socrates: but of one thing I am conscious in myself—that I excel all
men in speaking on Homer and have plenty to say, and everyone else says that I do it well; but
on the others I am not a good speaker. Yet now, observe what that means.

Soc.

I do observe it, Ion, and I am going to point out to you [533d] what I take it to mean. For, as I
was saying just now, this is not an art in you, whereby you speak well on Homer, but a divine
power, which moves you like that in the stone which Euripides named a magnet, but most
people call Heraclea stone. For this stone not only attracts iron rings, but also imparts to them a
power whereby they in turn are able to do the very same thing as the stone, [533e] and attract
other rings; so that sometimes there is formed quite a long chain of bits of iron and rings,
suspended one from another; and they all depend for this power on that one stone. In the same
manner also the Muse inspires men herself, and then by means of these inspired persons the
inspiration spreads to others, and holds them in a connected chain.

Soc.

For all the good epic poets utter all those fine poems not from art, but as inspired and
possessed, and the good lyric poets likewise; [534a] just as the Corybantian worshippers do not
dance when in their senses, so the lyric poets do not indite those fine songs in their senses, but
when they have started on the melody and rhythm they begin to be frantic, and it is under
possession—as the bacchants are possessed, and not in their senses, when they draw honey
and milk from the rivers—that the soul of the lyric poets does the same thing, by their own
report. For the poets tell us, I believe, that the songs they bring us are the sweets they cull from
honey-dropping founts [534b] in certain gardens and glades of the Muses—like the bees, and
winging the air as these do. And what they tell is true. For a poet is a light and winged and
sacred thing, and is unable ever to indite until he has been inspired and put out of his senses,
and his mind is no longer in him: every man, whilst he retains possession of that, is powerless to
indite a verse or chant an oracle. Seeing then that it is not by art that they compose and utter so
many fine things about the deeds of men— [534c] as you do about Homer—but by a divine
dispensation, each is able only to compose that to which the Muse has stirred him, this man
dithyrambs, another laudatory odes, another dance-songs, another epic or else iambic verse;
but each is at fault in any other kind. For not by art do they utter these things, but by divine
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influence; since, if they had fully learnt by art to speak on one kind of theme, they would know
how to speak on all. And for this reason God takes away the mind of these men and uses them
as his ministers, just as he does soothsayers and godly seers, [534d] in order that we who hear
them may know that it is not they who utter these words of great price, when they are out of
their wits, but that it is God himself who speaks and addresses us through them. A convincing
proof of what I say is the case of Tynnichus, the Chalcidian, who had never composed a single
poem in his life that could deserve any mention, and then produced the paean which is in
everyone’s mouth, almost the finest song we have, simply—as he says himself—an invention of
the Muses. For the god, as it seems to me, [534e] intended him to be a sign to us that we should
not waver or doubt that these fine poems are not human or the work of men, but divine and the
work of gods; and that the poets are merely the interpreters of the gods, according as each is
possessed by one of the heavenly powers. To show this forth, the god of set purpose sang the
finest of songs through the meanest of poets: [535a] or do you not think my statement true,
Ion?

Ion.

Yes, upon my word, I do: for you somehow touch my soul with your words, Socrates, and I
believe it is by divine dispensation that good poets interpret to us these utterances of the gods.

Soc.

And you rhapsodes, for your part, interpret the utterances of the poets?
Ion.

Again your words are true.

Soc.

And so you act as interpreters of interpreters?

Ion.

Precisely.

[535b]

Soc.

Stop now and tell me, Ion, without reserve what I may choose to ask you: when you give a good
recitation and specially thrill your audience, either with the lay of Odysseus leaping forth on to
the threshold, revealing himself to the suitors and pouring out the arrows before his feet, or of
Achilles dashing at Hector, or some part of the sad story of Andromache or of Hecuba, or of
Priam, are you then in your senses, or are you carried out of yourself, and does your soul in an
ecstasy suppose [535c] herself to be among the scenes you are describing, whether they be in
Ithaca, or in Troy, or as the poems may chance to place them?

Ion.

How vivid to me, Socrates, is this part of your proof! For I will tell you without reserve: when I
relate a tale of woe, my eyes are filled with tears; and when it is of fear or awe, my hair stands
on end with terror, and my heart leaps.

[535d]
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Soc.

Well now, are we to say, Ion, that such a person is in his senses at that moment,—when in all the
adornment of elegant attire and golden crowns he weeps at sacrifice or festival, having been
despoiled of none of his finery; or shows fear as he stands before more than twenty thousand
friendly people, none of whom is stripping or injuring him?

Ion.
No, on my word, not at all, Socrates, to tell the strict truth.
Soc.

And are you aware that you rhapsodes produce these same effects on most of the spectators
also?

[535€]
Ion.

Yes, very fully aware: for I look down upon them from the platform and see them at such
moments crying and turning awestruck eyes upon me and yielding to the amazement of my
tale. For I have to pay the closest attention to them; since, if I set them crying, I shall laugh
myself because of the money I take, but if they laugh, I myself shall cry because of the money I
lose.

Soc.

And are you aware that your spectator is the last of the rings which I spoke of as receiving from
each other the power transmitted from the Heraclean lodestone? [536a] You, the rhapsode and
actor, are the middle ring; the poet himself is the first; but it is the god who through the whole
series draws the souls of men whithersoever he pleases, making the power of one depend on
the other. And, just as from the magnet, there is a mighty chain of choric performers and
masters and under-masters suspended by side-connections from the rings that hang down from
the Muse. One poet is suspended from one Muse, another from another: [536b] the word we
use for it is possessed, but it is much the same thing, for he is held. And from these first
rings—the poets—are suspended various others, which are thus inspired, some by Orpheus and
others by Musaeus ; but the majority are possessed and held by Homer. Of whom you, Ion, are
one, and are possessed by Homer; and so, when anyone recites the work of another poet, you
go to sleep and are at a loss what to say; but when some one utters a strain of your poet, you
wake up at once, and your soul dances, [536c¢] and you have plenty to say: for it is not by art or
knowledge about Homer that you say what you say, but by divine dispensation and possession;
just as the Corybantian worshippers are keenly sensible of that strain alone which belongs to
the god whose possession is on them, and have plenty of gestures and phrases for that tune,
but do not heed any other. And so you, Ion, when the subject of Homer is mentioned, have
plenty to say, but nothing on any of the others. And when you ask me the reason [536d] why you
can speak at large on Homer but not on the rest, I tell you it is because your skill in praising
Homer comes not by art, but by divine dispensation.

Ion.

Well spoken, I grant you, Socrates; but still I shall be surprised if you can speak well enough to
convince me that I am possessed and mad when I praise Homer. Nor can I think you would
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believe it of me yourself, if you heard me speaking about him.
Soc.

I declare I am quite willing to hear you, but not until [536e] you have first answered me this: on
what thing in Homer's story do you speak well? Not on all of them, I presume.

Ion.
[ assure you, Socrates, on all without a single exception.
Soc.

Not, of course, including those things of which you have in fact no knowledge, but which Homer
tells.

Ion.

And what sort of things are they, which Homer tells, but of which I have no knowledge?
[537a]

Soc.

Why, does not Homer speak a good deal about arts, in a good many places? For instance, about
chariot-driving: if I can recall the lines, I will quote them to you.

Ion.
No, I will recite them, for I can remember.
Soc.

Tell me then what Nestor says to his son Antilochus, advising him to be careful about the
turning-post in the horse-race in honor of Patroclus.

Ion.

Bend thyself in the polished car slightly to the left of them; and call to the right-hand horse
[537b] and goad him on, while your hand slackens his reins. And at the post let your left-hand
horse swerve close, so that the nave of the well-wrought wheel may seem to come up to the
edge of the stone, which yet avoid to touch.

Soc.

Enough. Now, Ion, will a doctor or a charioteer be the better judge [537c] whether Homer
speaks correctly or not in these lines?

Ion.

A charioteer, of course.

Soc.

Because he has this art, or for some other reason?
Ion.

No, because it is his art.

Soc.

And to every art has been apportioned by God a power of knowing a particular business? For I
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take it that what we know by the art of piloting we cannot also know by that of medicine.
Ion.

No, to be sure.

Soc.

And what we know by medicine, we cannot by carpentry also?

Ion.

No, indeed.

[537d]

Soc.

And this rule holds for all the arts, that what we know by one of them we cannot know by
another? But before you answer that, just tell me this: do you agree that one art is of one sort,
and another of another?

Ion.
Yes.
Soc.

Do you argue this as I do, and call one art different from another when one is a knowledge of
one kind of thing, and another a knowledge of another kind?

[537¢€]
Ion.
Yes.
Soc.

Since, I suppose, if it were a knowledge of the same things—how could we say that one was
different from another, when both could give us the same knowledge? Just as I know that there
are five of these fingers, and you equally know the same fact about them; and if I should ask you
whether both you and I know this same fact by the same art of numeration, or by different arts,
you would reply, I presume, that it was by the same?

Ion.
Yes.
[538a]
Soc.

Then tell me now, what I was just going to ask you, whether you think this rule holds for all the
arts—that by the same art we must know the same things, and by a different art things that are
not the same; but if the art is other, the things we know by it must be different also.

Ion.
I think it is so, Socrates.

Soc.
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Then he who has not a particular art will be incapable of knowing aright the words or works of
that art?

[538b]
Ion.
True.
Soc.

Then will you or a charioteer be the better judge of whether Homer speaks well or not in the
lines that you quoted?

Ion.

A charioteer.

Soc.

Because, I suppose, you are a rhapsode and not a charioteer.
Ion.

Yes.

Soc.

And the rhapsode’s art is different from the charioteer’s?

Ion.

Yes.

Soc.

Then if it is different, it is also a knowledge of different things.
Ion.

Yes.

Soc.

Now, what of the passage where Homer tells how Hecamede, [538c] Nestor's concubine, gives
the wounded Machaon a posset? His words are something like this:

Of Pramneian wine it was, and therein she grated cheese of goat's milk with a grater of bronze;
and thereby an onion as a relish for drink.

Is it for the doctor’s or the rhapsode’s art to discern aright whether Homer speaks correctly here
or not?

Ion.

For the doctor’s.

Soc.

Well now, when Homer says: [538d]

And she passed to the bottom like a plummet which, set on a horn

977) supports Aristotle’s view that the horn acted as a sheath to protect the line from being
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bitten through by the fish. are we to say it is for the fisherman’s or for the rhapsode’s art to
decide what he means by this, and whether it is rightly or wrongly spoken?

Ion.
Clearly, Socrates, for the fisherman'’s art.
Soc.

Then please observe: suppose you were questioning me and should ask: [538e] Since therefore,
Socrates, you find it is for these several arts to appraise the passages of Homer that belong to
each, be so good as to make out those also that are for the seer and the seer’s art, and show me
the sort of passages that come under his ability to distinguish whether they are well or ill done;
observe how easily and truly I shall answer you. For he has many passages, both in the , as for
instance the words of Theoclymenus, the seer of the line of Melampus, to the suitors:

[539a]
Soc.

Hapless men, what bane is this afflicts you? Your heads and faces and limbs below are shrouded
in night, and wailing is enkindled, and cheeks are wet with tears: of ghosts the porch is full, and
the court full of them also, hastening hell-wards ‘neath the gloom: and the sun is perished out of
heaven, and an evil mist is spread abroad;

[539Db]
and there are many passages in the Iliad also, as in the fight at the rampart, where he says:

For as they were eager to pass over, a bird had crossed them, an eagle of lofty flight, pressing
the host at the left hand, [539c] and bearing a blood-red monster of a snake, alive and still
struggling; nor had it yet unlearnt the lust of battle. For bending back it smote its captor on the
breast by the neck, and the bird in the bitterness of pain cast it away to the ground, and
dropped it down in the midst of the throng; and then with a cry flew off on the wafting winds.

This passage, and others of the sort, are those that I should say the seer has to examine and
judge.

Ion.
And you speak the truth, Socrates.
Soc.

And so do you, Ion, in saying that. Now you must do as I did, and in return for my picking out
and the Iliad the kinds of passage that belong severally to the seer, [539e] the doctor, and the
fisherman, you have now to pick out for me—since you are so much more versed in Homer than
I—the kinds which belong to the rhapsode, Ion, and the rhapsode’s art, and which he should be
able to consider and distinguish beyond the rest of mankind.

Ion.
What I say, Socrates, is—all passages.
Soc.

Surely you do not say all, Ion! Can you be so forgetful? And yet forgetfulness would ill become a
rhapsode.
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[540a]

Ion.

Why, how am I forgetting?
Soc.

Do you not remember that you said that the art of the rhapsode was different from that of the
charioteer?

Ion.

I remember.

Soc.

And you also admitted that, being different, it would know different things?
Ion.

Yes.

Soc.

Then by your own account the rhapsode’s art cannot know everything, nor the rhapsode either.
Ion.

Let us say, everything except those instances, Socrates.

[540b]

Soc.

By those instances you imply the subjects of practically all the other arts. Well, as he does not
know all of them, which kinds will he know?

Ion.

Those things, I imagine, that it befits a man to say, and the sort of thing that a woman should
say; the sort for a slave and the sort for a freeman; and the sort for a subject or for a ruler.

Soc.

Do you mean that the rhapsode will know better than the pilot what sort of thing a ruler of a
storm-tossed vessel at sea should say?

Ion.

No, the pilot knows better in that case.
[540c]

Soc.

Well, will the rhapsode know better than the doctor what sort of thing a ruler of a sick man
should say?

Ion.
Not in that case either.

Soc.
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But he will know the sort for a slave, you say?
Ion.
Yes.
Soc.

For instance, if the slave is a cowherd, you say the rhapsode will know what the other should say
to pacify his cows when they get fierce, but the cowherd will not?

Ion.
That is not so.
Soc.

Well, the sort of thing that a woman ought to say—a spinning-woman—about the working of
wool?

[540d]

Ion.

No.

Soc.

But he will know what a man should say, when he is a general exhorting his men?
Ion.

Yes, that sort of thing the rhapsode will know.

Soc.

Well, but is the art of the rhapsode the art of the general?
Ion.

I, at any rate, should know what a general ought to say.
Soc.

Yes, since I daresay you are good at generalship also, Ion. For in fact, if you happened to have
skill in horsemanship as well as in the lyre, you would know when horses were well or ill
managed: [540e] but if I asked you, By which art is it, Ion, that you know that horses are being
well managed, by your skill as a horseman, or as a player of the lyre? what would your answer
be?

Ion.
I should say, by my skill as a horseman.
Soc.

And if again you were distinguishing the good lyre-players, you would admit that you
distinguished by your skill in the lyre, and not by your skill as a horseman.

Ion.

Yes.
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Soc.

And when you judge of military matters, do you judge as having skill in generalship, or as a
good rhapsode?

Ion.

To my mind, there is no difference.
[541a]

Soc.

What, no difference, do you say? Do you mean that the art of the rhapsode and the general is
one, not two?

Ion.

It is one, to my mind.

Soc.

So that anyone who is a good rhapsode is also, in fact, a good general?
Ion.

Certainly, Socrates.

Soc.

And again, anyone who happens to be a good general is also a good rhapsode.
Ion.

No there I do not agree.

Soc.

But still you agree that anyone who is a good rhapsode [541b] is also a good general?
Ion.

To be sure.

Soc.

And you are the best rhapsode in Greece?

Ion.

Far the best, Socrates.

Soc.

Are you also, Ion, the best general in Greece?

Ion.

Be sure of it, Socrates and that I owe to my study of Homer.

Soc.

Then how, in Heaven’'s name, can it be, Ion, that you, who are both the best general and the best
rhapsode in Greece, go about performing as a rhapsode to the Greeks, but not as a general?
[541c] Or do you suppose that the Greeks feel a great need of a rhapsode in the glory of his
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golden crown, but of a general none at all?
Ion.

It is because my city, Socrates, is under the rule and generalship of your people, and is not in
want of a general; whilst you and Sparta would not choose me as a general, since you think you
manage well enough for yourselves.

Soc.

My excellent Ion, you are acquainted with Apollodorus of Cyzicus, are you not?
Ion.

What might he be?

Soc.

A man whom the Athenians have often chosen as their general, though a foreigner; [541d] and
Phanosthenes of Andros, and Heracleides of Clazomenae, whom my city invests with the high
command and other offices although they are foreigners, because they have proved themselves
to be competent. And will she not choose Ion of Ephesus as her general, and honor him, if he
shows himself competent? Why, you Ephesians are by origin Athenians, are you not, and
Ephesus is inferior to no city? [541e] But in fact, Ion, if you are right in saying it is by art and
knowledge that you are able to praise Homer, you are playing me false: you have professed to
me that you know any amount of fine things about Homer, and you promise to display them;
but you are only deceiving me, and so far from displaying the subjects of your skill, you decline
even to tell me what they are, for all my entreaties.

Soc.

You are a perfect Proteus in the way you take on every kind of shape, twisting about this way
and that, until at last you elude my grasp in the guise of a general, so as to avoid displaying your
skill [542a] in Homeric lore. Now if you are an artist and, as I was saying just now, you only
promised me a display about Homer to deceive me, you are playing me false; whilst if you are
no artist, but speak fully and finely about Homer, as I said you did, without any knowledge but
by a divine dispensation which causes you to be possessed by the poet, you play quite fair.
Choose therefore which of the two you prefer us to call you, dishonest or divine.

Ion.

The difference is great, Socrates; for it is far nobler to be called divine.
[542b]

Soc.

Then you may count on this nobler title in our minds, Ion, of being a divine and not an artistic
praiser of Homer.
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